These two handsome animals, the boar and the lion, flank a slender tree in whose branches a man crouches. He bends over and gazes anxiously at the fierce beasts. That he is no ordinary mortal is proved, as Paul Wolters pointed out, by another Attic black-figured vase, an amphora in the Villa Giulia Museum. There, too, we see a man in a tree, but this time armed with a knife. Below is a whole congress of wild animals: two hinds, a boar, a wolf, and a lion. On the other side of the amphora stands a centaur. He wears a cloak, and his gestures show that he is engaged in amicable conversation with the man in the tree. Obviously he is Chiron, "the most civilized of the centaurs." The man in the tree, then, must be his protege, Peleus.
ends, which have the form of two serpents crawling along the lip, are of the reddish orange color of the clay with black glaze markings. The central rib is clay colored. At the base of the handle at the back is a female head in relief painted in colors (of which a few traces remain) on a white ground, and a similar head adorns the juncture of handle and lip. The body of the jug is covered with a pale beige engobe on which formal patterns and scene are drawn in black glaze. The black is relieved by a beautiful dark purplish red used for some tufts of the lion's mane and shaggy hair and for dots on the forepart of the boar and a stripe along his belly.
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Peleus, who was later to be famous as the father of Achilles, was, as a young man, compelled to flee from his native island of Aigina, for he had killed (some say by accident, some by design) his half brother Phokos. He took refuge with Eurytion, king of Phthia in central Thessaly, who not only gave him the ceremonial purification which even an involuntary killer had to receive before he could associate with other men, but also made him his son-in-law and the ruler of one third of his kingdom. On a boar hunt, however, Peleus in aiming at the boar missed, and killed Eurytion instead. He had again to flee and went east to Iolkos on the bay of Pagasai, near Mount Pelion, where he was kindly received by King Akastos, who purified him from the stain of Eurytion's death and invited him to take part in the funeral games he was giving for his father Pelias. But Peleus' misfortunes were not over. Akastos' wife fell in love with him and, when he refused her, falsely denounced him to her husband as having tried to seduce her. Akastos believed her but was prevented by religious scruples from killing with his own hands a man whom he had purified. He therefore lured Peleus to the deserted slopes of Mount Pelion and left him there alone and without a weapon that he might fall a prey to the wild beasts. But the gods took pity on Peleus and as a reward for his continence sent Chiron to him with a knife made by the divine smith Hephaistos. With this irresistible weapon he killed the animals that threatened him and escaped.
Though the story is rare in art, it was well known in Athens, as is proved by a brief allusion to it by Aristophanes in his comedy The Clouds ( This story, in part at least, was known to the Greeks, for it is told of Alkathous of Megara. Nothing is said, however, of the magic weapon or of the sleep, death, and resurrection of the hero. These omissions, it is true, may be due to the rationalistic tendency of the Greeks, which sometimes led them to expurgate the more fantastic elements of folk tales. But the evidence for the theory that our story is a distorted form of this tale is rather weak. The only exact coincidence between the two is the motive of the severed tongues, and it is by no means certain that this is an integral part of the story of Peleus. The hunting contest in which it appears does not further the action, but merely serves to glorify the hero. Such an episode, as Wolters observed, must have formed part of a literary work of some extent-quite possibly a "Hesiodic" epic. We are told elsewhere that Hesiod dwelt at length on the episode of Peleus and Akastos' wife, and five lines are quoted from him describing Akastos' plan to hide the knife. It is therefore possible that Hesiod-or whoever was the author of the poem attributed to himinvented the hunting contest and that he was the first to connect the popular theme of the severed tongues with Peleus.
A few other things in our story call for comment. The motivation is supplied by the tale which we know from one of its most famous examples as "Joseph and Potiphar's Wife." The Greeks were fond of this tale and told it of other heroes-Hippolytos, Bellerophon, and Eunostos of Tanagra 
